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"Western town, of Spanish Southwest and
Quebec, with storm-buffeted ships from
France at anchor beneath the Rock, live in
a deceptively simple style. Ease and strength
do not wholly explain its beauty; into it has
entered that contemplative mood which is,
quite apart from her experimentation in the
later novels with symbolism and other modern
technique, Miss Gather's source of power.
In comparison with the relatively simple
trends of twentieth-century fiction, modern
American poetry, in its variety of subjects
and forms, in its interminable lists of ver-
sifiers seems, at first, an insoluble acrostic. In
it meet the English tradition, sustained in the
'nineties by William Vaughn Moody and
later by the Arthurian poems of Edwin Arl-
ington Robinson; imagism, with its particular
philosophy of verse, in Amy Lowell and her
school; the extravagances of the "Western
poets, children of Walt Whitman; and
hysterical experimentation, as in the typo-
graphical antics of Gertrude Stein and "e.e.
cummings". Beginning about 1915, this
movement gained momentum in anthologies,
magazines, and "Poet's Corners"; by the
present year (1933) it excels, at least in
abundance, any previous period in the history
of our poetry. Yet the whorls in this complex
pattern are decipherable. Like the fiction, to
whose influence it is in debt, it vibrates with
energy, exults in frankness. In one way or
another these poets, too, aim to reflect all